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FROM THE EDITOR 

 Welcome  to Dulci Tomes No.35.   

I bring to your attention the progress being made on the new Chamber 

Carillon by Timothy Hurd and profiled at the Scandinavian Carillon School 

in Løgumkloster. Bill Peters and Bill Campbell worked with Timothy on this 

project which was featured in Dulci Tomes publication #34. The first article 

in this current edition, ―10,000 Hours at the Carillon‖ by Professor Ann-

Kirstine Christiansen, brings you up to date on the progress of this venture.  

A refined concert instrument which has adjustable foot pedals, equal 

distance between key centres and tone bars which are tuned more accurately 

than the orchestral vibraphone. Timothy – a brilliant concept, brilliant design 

and brilliant workmanship. 

Read about Dr. Emma Lou Diemer on page 14.  How nice it has been to 

embrace this composer and her music in Australia. 

Thanks to June Catchpoole for the tribute to Mr. John Pooley who was an 

enthusiastic listener to and supporter of the Sydney University Carillon. His 

loyalty and presence was much appreciated and will be sorely missed. 

Given the articles of historical interest in this edition it seemed appropriate 

to finish the publication with a section called ―Historical Links‖. The section 

provides some news paper extracts from days gone by. 

 

My address for correspondence is:  

54 Tempe Crescent, Googong.  N.S.W. 2620. 

Australia 

E-mail: fulfam@aapt.net.au 

Lyn Fuller 

Editor 

mailto:fulfam@compuserve.com
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10,000 HOURS AT THE CARILLON. 
 

From the Editor:Dulci Tomes #34 featured a new Chamber Carillon by 

Timothy Hurd. We recall that Timothy had two craftsmen who worked with 

him on this project, Bill Peters and Bill Campbell. And so a new instrument, 

the adjustable 5-octave practice keyboard prototype, was placed on loan to 

the Scandinavian Carillon School in Denmark: a practice keyboard which 

has become a fully-fledged instrument in itself—a Chamber Carillon. 

Timothy presented a four-day symposium & ‗hands-on‘ course in ―Do it 

Yourself‖ practice clavier construction in early August 2009 at the 

Scandinavian Carillon School in Løgumkloster. Assembly methods, 

materials selection, tuning of aluminium tone bars and proper tool use 

featured prominently in introducing the first prototype of an adjustable 

practice clavier kit (IKEA style). From valuable feedback received during 

the course, further simplifications to the kit ‗package‘ are in progress.  

Following is a lecture by Professor Ann-Kirstine Christiansen on the 

progress of this venture. It was presented to the Seminar in Mechelen for the 

500th anniversary of the Carillon. 

ADJUSTABLE CARILLON KEYBOARDS AS FAR AS IT GOES FOR 

NOW.  

New investigations carried out by a number of scientists, for example the 

American science journalist Malcolm Gladwell, Swedish psychologist K. 

Anders Ericsson and American neurologist (brain science) Daniel Levitin, 

make it clear that there are no shortcuts. 

It is necessary to reach the magic number of 10,000 hours to be a true 

master. That is one hour a day for 30 years, or three hours in 10 years, or six 

hours a day for 5 years. Not even Mozart could get around this: although he 

began composing from age six, he actually first reached the superior level 

when he was 21. According to the above calculations, that would amount to 

two hours of composing every day for 15 years. 

The brain seems to need 10,000 hours to be able to do superior work in a 

certain area. According to the scientists this is also the case for areas other 

than music: mathematics, chess, sport, computer science and whatever else 

is being investigated. 

Just imagine — to become a really good carillonneur 10,000 hours at the 

carillon is necessary! This means, for example, six hours practice a day for 5 

years! 
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Even if we here are talking about the largest outdoor instrument in the world, 

this could be possible, but only if the circumstances were different. The 

carillon would need to be situated in a nice park away from city noise and a 

long way from the neighbours. Unfortunately this is not the case for 98% of 

these instruments. 

That‘s why the carillon practice keyboard is so important. Everything begins 

and ends here. Without a practice keyboard it is practically impossible to 

reach the same level as other professional musicians. This fact seemed 

important enough for a carillon school to get involved and so the project 

began.  

Making an adjustable carillon practice keyboard for students and other 

interested carillonneurs began with one main idea: from the beginning, each 

student should be instructed on the best possible practice keyboard. 

Particularly at the beginning stages of study, bad practice keyboards should 

be avoided. They can make it even harder for students by hindering the 

development of good playing technique.  

In August 2009 the Scandinavian Carillon School got so far with this project 

that it was time for a class. The 

class was called the ―assemble-it-

yourself‖ practice carillon 

keyboard course and took place 

during four days in the beginning 

of August. It focussed on two 

main problems connected with 

having a really good practice 

carillon keyboard: 

First, a carillon practice keyboard 

cannot be folded in paper; 

consequently, it is very 

expensive, ranging from €35,000 to €45,000. The price is high because it is a 

relatively rare instrument and, since it needs to be able to refine the player‘s 

technique, it must be a convincing ―duplicate‖ of the real carillon.  

Second, carillon practice keyboards are often placed in a little room or office 

and ―only‖ used for practice purposes. So they are out of sight, out of mind.  

These two challenges often result in badly-designed, clumsy practice carillon 

keyboards that do not provide the required enthusiasm for using 25% of a 

carillonneur‘s lifetime in 5 years and later maintenance of playing skills. 

 
Chalkboard Schematics 
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Sometimes the practice keyboards are even the cause of pain suffered in 

silence by many carillonneurs: better known as ―tennis elbow‖. 

Only a few practice carillon keyboards are good (but expensive).  

During development, three ways were considered to solve the first problem 

(lower cost, but without giving up quality): 

 have it ―made in Taiwan‖ 

 use robots 

 ―do-it-yourself‖. 

As Taiwan and robots cause other problems, the ―do-it-yourself‖ version 

was preferred. 

Some people have already come up with a good solution to the second 

problem. Why not use the carillon practice keyboard for concerts? This idea 

was re-used. Reasonably good practice keyboards have already moved out of 

the practice rooms and have been used for other purposes, such as concerts. 

Using the keyboard for concerts is a further incentive to get good quality. 

Consequently, the name ―practice carillon keyboard‖ has to be changed, 

because this name doesn‘t look 

good in print on concert 

programmes. 

Of course, concert use requires that 

the sound is really beautiful. The 

tone bars have not only to be cut to 

different lengths, they also have to 

be tuned (each bar has metal 

ground away in the right place and 

an amount in the middle). Some 

need to be tuned with two partial 

tones instead of a single tone. It 

was decided to tune these tone bars 

for the carillon practice keyboard 

even more accurately than those 

used for the related instrument, the 

orchestral vibraphone.  
Threading Tonebars 
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This sound-goal is included in both Adjustable Version 1.0 and now 

Adjustable Version 2.0 (the assemble-it yourself-version). 

During summer of 2008, the first adjustable 

practice keyboard was ready. It was made 

adjustable because carillonneurs come in so 

many sizes. The famous Jef Denyn of 

Mechelen/Maline, the so-called ―father‖ of 

modern carillon art, was quite a short man; 

he therefore designed his keyboards with a 

very small distance between the manual and 

the pedal.  

Many carillonneurs know also the Gdansk Standard 2006 that was initially 

proposed as the new World Standard 2000—but internationally agreed upon 

as another standard called Gdansk 2006. 

It is now an accepted standard side-by-side with the North American and 

North European standard keyboards. The Gdansk 2006 standard has the 

longest distance ever between the manual and pedal. It is therefore a blessing 

for tall people, but not much good for short players. 

For years now office chairs and tables have to be adjustable in Scandinavia 

(by law, for health and safety reasons). Might this be the case too in EU and 

USA? 

Anyway, it was time to build an adjustable practice carillon keyboard and 

make it easily adjustable in seconds, instead of always having problems with 

either tall or short people. 

Since then, many have asked this question: can the tower carillons also be 

equipped with an adjustable keyboard? The answer is: Yes, the keyboard can 

of course also be established as a tower clavier, easily adjustable (although 

this is probably not recommended as a ―do-

it-yourself‖ project!) ―Easy adjustability‖ 

means that no extra adjustments of the 

connection cables to the clappers are 

required. The cable lengths stay the same, 

before and after manual and pedal are moved 

closer or further away from each other. 

As there are many keyboard standards, each 

standard is distinguished by the position of 

the pedal in relation to the manual keys. So 

 
Pedal key blanks – Tools 

everywhere 

 
Tonebar Plank fitting 
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the easy adjustability is also applied to horizontal pedal adjustments. The 

pedal position can be set to North European standard, North American 

standard or Gdansk 2006, or to any other personal standard the carillonneur 

feels is comfortable. Or any standard the player must adapt to for getting 

ready for a guest concert somewhere. However, if he/she wants to mostly sit 

straight up when playing, the keyboard should be put in the position of 

middle c#/d above pedal a#/h (h=b in English notation). 

So, the world‘s first adjustable carillon practice keyboard was built, put on 

loan at the Scandinavian Carillon School and then tested over a full school 

year by players of all sizes. The adjustable idea seems to work well. This 

Chamber Carillon, as the constructor calls it, would work as a concert 

instrument as well. 

With the adjustability in place, the next step was to approach the two 

problems of making convincing practice keyboards, (Price, and Use for 

concerts). 

The first high-quality adjustable practice keyboard, built of massive 

hardwood and stainless steel, with aluminium alloy tone bars placed in three 

levels, arrived at the carillon school. It weighed 780 kg, and six strong men 

were needed to move it into the carillon school and assemble the two heavy 

sections. 

The Adjustable Keyboard Version 1.0 is brilliant for a carillon school or a 

music conservatorium. However, for a private owner (unless it has to fit in 

with another C or D model grand piano in the house) lower weight and a 

lower price are desirable. This Chamber Carillon is time-intensive in its 

construction, not really suitable for ―do-it-yourself‖, ―made in Taiwan‖ or 

robots and is therefore quite expensive.  

Version 2.0 weighs 130kg and is the first ―assemble-it-yourself‖ adjustable 

practice carillon keyboard. The tuning was compared with the best orchestral 

vibraphones and the keyboard came out best. It is actually to be considered 

and used as a truly refined concert instrument. The August ―assemble-it-

yourself‖ course was based on this keyboard Version 2.0. The course might 

have been called ―build-it-all-yourself‖ because many of the instrumental 

construction secrets were revealed and tried out with practical ―hands-on‖ 

exercise, from tuning tone bars to colour matching the oak keys and more.  

As this was the first course of its kind, feedback from the participants was 

automatically included in the study of how a constructor should make the 

best and easiest ―assemble-it-yourself‖ keyboard.  
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Now what about the goals? Solutions did come a bit closer:  

1. The price is still a little too high, but is at least now down to about 

the half the normal €35,000-45,000.  

2. The keyboard is a lot easier to move around and to use for concerts 

(and it still looks good). 

It has been decided to make the important elements of the instrumental 

quality even simpler to assemble. In early 2010 there should be Version 3.0, 

which should bring the price down close to the goal of €10,000.  

The keyboard will then be cheaper than any existing practice carillon 

keyboard of good quality. The adjustable practice keyboards will all have a 5 

octave range: 62 notes: F0-G0-to-G5. All versions are hand-tuned and easily 

adjustable, as described. 

The catch is that the keyboard will arrive unassembled (with instructions) 

and the buyer will have to finish treatment 

of some of the parts and ornaments. Of 

course the keyboard could arrive assembled, 

but then the price would have to be very 

different. 

Sometimes people have asked if the distance 

between the manual keys can also be made 

adjustable. Due to structural stability 

reasons, the answer is ―No‖. However, the 

keys have a compound oval shape (not 

simply ―round‖, but with a larger curve on the top surface area) that makes 

the keys nicer to play. The Gdansk 2006 standard used round conical keys 

with a 16 mm diameter (where the keys are normally being played with the 

fists). Most players find that just 1 mm less – 15mm in diameter – is too 

narrow for hand comfort. At this carillon school both diameters (15 & 16 

mm) exist on real carillon keyboards and the 16 mm clearly gives much 

better playing comfort, especially for small fingers. 

This 1 mm more can create problems for some carillonneurs with larger 

hands. Relative to the North European standard, what is lost in room 

between the keys in using 16 mm diameters has been added with 

approximately 1.5 mm to the distance of the key centres on the adjustable 

keyboards. The experience so far is that it makes the keyboard easier to play.  

 
Fitting rivets to flexible belting 

for hammer escapements 
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There are 7 practice keyboards and 2 carillons within a walking distance of 

5–10 minutes at Løgumkloster, Denmark (where the carillon school is 

situated). Five of the practice keyboards are North European standard. One 

of the keyboards is Gdansk 2006 (a carillon). It was therefore tempting to do 

some measurements. The manual key centre distances of the North European 

standard practice keyboards showed a remarkable variation from key centres 

to key centres from the North European and Gdansk 2006‘s 46 mm. The 

distance wasn‘t alike on any of the keyboards. Variation occurred up to 3 

mm(!). Hence the new adjustable keyboard might have been easier to play 

just because of the now very equal key centre distances! 

The key centre distances lie closely towards what Europeans are used to 

(North European and Gdansk 2006). It did not make ergonomic sense to 

consider the North American standard key centre distance, as this is very 

large and makes it hard just to reach a 4th interval with an open-hand 

technique (OHT = playing more than one key with the same hand at one 

time). The shape of the manual keys on the Adjustable Practice Clavier 

makes OHT easier. With totally rounded or conical keys, there is always the 

risk of the fingers ―sliding off‖ with the open hand technique. Another way 

of avoiding sliding off round keys is to make their surfaces more ―slip-

resistant‖: this has been cleverly used in a newly-renovated carillon in 

Denmark. But without the silky surface treatment on the keys, the little 

finger contact with the wood can cause other skin damage. With the oval key 

shape there is also hope of fewer problems with tennis elbow and other hand 

or muscular damage. 

In Version 2.0, white oak from a temperate climatic zone was used, with the 

grain orientations (winter and summer 

growth rings) in the keys all 

positioned correctly: the winter 

growth rings should not cause skin 

damage (and the keys looks better 

when organized).  

The Adjustable Practice Keyboard 

also allows for a louder or softer 

sound; the owner can choose from 

three different hammer materials. For 

Version 2.0, the hammer material was 

changed for a softer sound.  

 
Colour and grain matching of manual 

keys 
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There are other nice details in the construction that need not be mentioned 

here. One benefit of ―assembling-it-yourself‖ is that the assembler will get a 

good idea of how keyboards work. 

It is possible to get Versions 1.0, 2.0 or 3.0 as practice carillon keyboards. 

Version 1.0 exists both as a practice carillon keyboard (or a Chamber 

Carillon for a concert hall or other institution) and a tower clavier. They are 

already or will all be imported into Denmark. (EU) 

What a wonderful world it would be if we could just slide in a chip card with 

all our personal dimensions and have the keyboard and bench adjust 

automatically! 

Until this happens, the carillonneur is forced to accept a compromise: a ―one 

size fits all‖ key distance; (as if all hands and feet came in the same size!) 

But, how different are the pedal standards actually? 

The most common pedal range, 

c1 to g2 = 1½ octave measured 

between the outer edges, has 

these numbers on existing 

keyboards: 

GCNA North American 

standard + Gdansk 2006 

standard = ~1007 mm 

Universal standard (adjustable) 

= ~982 mm 

North European standard = 

~961 mm. 

There is not much difference. 

This indicates that, if the pedal 

is horizontally adjustable, it is 

possible to get the proportional 

feeling of any standard. 

Of course the pedal range can 

be larger than c1 to g2; and that 

is also the case with the new adjustable keyboard with its pedal of more than 

two and a half octaves (slightly curved). 

 
Pedal & manual keys sorted & assembled 

manual key separator 
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So, with the pedal put in 

position c1 under manual c2, 

it feels like a North European 

standard.  

With the pedal put in position 

c1 under manual g1, it feels 

like the North American 

standard.  

With the pedal a#1 put in 

position under manual c3; it 

feels like the Gdansk 2006 

standard.  

Last, with the pedal space 

a#1/h1 (h=b in English notation) put under manual space c#3/d3, it feels 

ergonomic. 

 

Whether or not the 

proportions that the 

adjustable carillon can 

make feel close enough 

is a question that 

ultimately has to be 

answered by the players 

out there by testing it. I 

personally do not 

believe that we can get 

much closer to a nicer 

carillon keyboard. It‘s 

here now and the next 

10,000 hours of practice 

will be a greater 

pleasure. 

 

 

 

 

 
Fitting tonebar planks & pedal casement to 

side panels 

 
Assembling the manual key separator 
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Ann-Kirstine Christiansen 

Denmark 

akc@carillon.dk 

 

All photos courtesy of Ann-Kirstine Christiansen 

 
Taking a break (you can't fall off the floor...) 

mailto:akc@carillon.dk
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A SILVER LINING TO A LITTLE CARILLON 

CLOUD 

MEET RENOWNED COMPOSER AND MUSICIAN,  

DR EMMA LOU DIEMER 

It all started from a rather dismal 

mistake. Being very fond of 

‗Bellsong’, an exciting 

composition for carillon by Dr 

Emma Lou Diemer, I put it on 

the program for a Sunday 

afternoon carillon recital at the 

University of Sydney; this was 

advertised on the carillon 

website. 

With some surprise, I received an 

e-mail ‗out of the blue‘ from Dr 

Diemer. Never having met the 

composer I considered this an 

honour. In the e-mail she 

explained she was pleased that 

her music was being played in 

Australia, but she would just like 

to point out that she is not dead 

yet! OOPS, Sorry Emma Lou — 

a hasty email in return, the 

website and programs will be 

corrected immediately. 

The silver lining to this little 

carillon cloud is that Dr Diemer 

has now composed three carillon 

pieces for us; two were 

commissioned for two of the 

honorary carillonists at the 

University of Sydney. In a few 

weeks three compositions were 

received. Such is her generosity, 

a third piece was written 

especially for me — wonderful. 
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The choice of titles indicated that she knew more about our country than I 

imagined:  A Quiet Walk-About, Walk-About and Away and Variations on 

“Waltzing Matilda”. 

I thought you too might like to meet Dr Emma Lou Diemer, so with 

permission, here is an overview of her distinguished career in music, and, as 

little seems to have been published about the carillon aspect of her career, an 

e-mail interview with her. 

Emma Lou Diemer was a child Prodigy in music. She is a renowned pianist, 

organist and composer, and a most gracious lady. Born in 1927 in Kansas 

City, Missouri, by 5 years of age Emma played by ear, after only a few 

hearings, Paderewski‘s Minuet. As Emma grew up in a family of musicians 

and teachers, it is no surprise that by 7 years of age she had five 

compositions to her credit. Before Emma learned music notation, her teacher 

transcribed the piece for her as Emma played it on the piano. She gave many 

public performances as a young pianist: at age 10 she played in honour of 

her Father when he was transferring to his new position, President of the 

Central Missouri State University. One of her early compositions, before the 

age of seven, she named Church Bells. It is often sung by the Sunday School 

at the Country Club Christian Church. 

Emma studied piano, music theory, composition and organ continuously 

through her teenage years at High School, Kansas City Conservatory, 

Central Missouri State Teachers‘ College, and at University — Central 

Missouri State University and Yale School of Music. At age thirteen she 

played the organ for Church. At fifteen, before knowing anything about 

twelve-tone music, she decided to write music that avoided tonality. Her first 

such piece did not repeat any notes; she described it as very dissonant.  

In her mid teens Emma decided to become a professional performer, pianist 

and organist, with her main focus being composition. This she achieved with 

outstanding success: Bachelor of Music 1949, Master of Music 1950 from 

Yale School of Music; from the Eastman School of Music her PhD in 1960; 

a Fulbright Scholarship for further study in composition in Brussels, 

Belgium 1952-1953; and at Berkshire Music Centre, 1954-1955.  

In 1959 -1961 she was appointed Composer-in-Residence at the Arlington, 

VA Schools under the Ford Foundation Young Composers Project, where 

she wrote many choral and instrumental works.  

From 1962 to 1965 she was Consultant for the Contemporary Music Project 

of the Music Educators National Conference, taught at Arlington Schools 
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and was Organist at the Reformation Lutheran Church in Washington DC. In 

1965 she was appointed Assistant Professor (theory and composition) at the 

University of Maryland; then in 1971 at the University of California, Santa 

Barbara, (UCSB), where she continued on to become Professor and then 

Professor Emeritus in 1991. She is also Organist Emeritus at the First 

Presbyterian Church, Santa Barbara. 

Dr Diemer‘s compositions have been prodigious and comprehensive — she 

has written for orchestra, symphonic band, chamber ensemble, keyboard, 

chorus, solos and voice. Over 250 of her compositions have been published 

since 1956; her organ psalm settings, choral compositions and hymn 

preludes are considered standard repertoire. In 1991 she was appointed 

composer-in-residence with the Santa Barbara Symphony, in 1995 she was 

named American Guild of Organists Composer of the Year and received the 

Mu Phi Award of Merit. 

Dr Diemer‘s philosophy is that a composition "should not be written only to 

satisfy the aesthetics or mental exercises of a composer and his cohorts, nor 

to dazzle the givers of grants and fellowships. It should also be written to be 

listened to and finally understood and even enjoyed. My greatest pleasure is 

to write music that moves people, not that moves them out of the room." 

(http://www.iawm.org/articles_html/schlegel_diemer.html) 

About the carillon 

1. One of your compositions as a little girl was Church Bells. Did your 

Church have bells? Is it then that the music of the bells captured 

you?  

‘Church was always very important in my family, and as a little girl I 

must have heard bells in the tower — real ones, not electronic in those 

days in the church (Disciples of Christ/Christian Church) in Kansas 

City, MO we attended. I don't have the little piece any more nor do I 

remember it. It was probably a child's idea of not only the sound of bells 

but also of church itself.’ 

2. When and where did you first hear a carillon?  

I probably heard real carillon playing during my Fulbright year in 

Belgium in 1952-1953, when I visited several churches there, in Bruges, 

Leuven, etc. Incidentally, before I left for Belgium my mother gave a 

going-away party with the theme "Bells Over Belgium", so we were 

very aware of bells being an important part of Belgian culture. 
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3. What inspired you to compose for carillon?  

When I joined the faculty at UCSB in 1971 I was immediately drawn to 

the sound of the carillon on campus, and the then carillonist, Ennis 

Fruhauf, encouraged me to write carillon music. He gave me a 

demonstration up in Storke Tower, and that was the impetus. I wrote 3 

pieces for him (which the GCNA published in 1976, but can't locate--I 

have a copy). Subsequently, I wrote Bellsong for Margo Halsted for her 

Leuvens Beiaardboek (1983) and Reflections from the Tower for James 

Welch (1990). June Catchpoole, in 2009, asked me to write works for 

Liz Cartwright (Walk-About and Away) and Lucy Koe (A Quiet Walk-

About), and I also wrote Variations on “Waltzing Matilda” for June. Also 

in 2009 I wrote a piece (Fantasy) for Margo Halsted for the 40th 

anniversary of Storke Tower and the carillon at UCSB. 

4. As a Pianist, Organist and Composer you have earned worldwide 

recognition for your genius. Is Carillonist one of your achievements 

too? 

I've only played a few notes on the UCSB carillon and would love to 

learn to play it. Two problems: time, and the fact that the whole 

world/campus would hear the mistakes! 

5. How do you go about composing for the carillon? Do you hear the 

music in your head and then just write it down? Do you go to the 

carillon and tinker with the sounds and harmonies?  

I wrote most of the carillon music at the piano with the pedal held down 

(unlike other music), and tried to imagine the sounds in the various 

registers. I am still thinking of ways to make the music effective and 

idiomatic. 
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6. What other interesting titbits can you think of, Emma?  

Hearing the carillon is something of a mystical experience, and of course 

the one on campus sounds different from different locations. In my view 

the carillon and the pipe organ are the two largest solo instruments we 

have that are real, not electronic, dependent on spatial and atmospheric 

conditions, not easy to learn, and unique. 

Cheers 

Emma Lou 

References:  

Personal communication, email 

Internet ((http://www.iawm.org/articles_html/schlegel_diemer.html) 

June Catchpoole 

Assistant University Carillonist 

Photo courtesy of Dr. Emma Lou Diemer 

 

WORLD CARILLON CONGRESS AND 

SURROUNDING ADVENTURES  

ANNO DOMINI MMVIIJ 
Prior to the 2008 WCF Congress in Groningen, Lyn Fuller accepted an 

invitation to take part in the 47
th
 International Carillon Festival in 

Springfield Illinois and Lucy Koe visited the Bournville Carillon in the 

English West Midlands. 

The 47th International Carillon Festival was held between June 1 and June 

7, 2008. It was the first carillon festival to feature women as guest recitalists. 

The Midwest Regional, which occurs every year during the Springfield 

Festival, is a series of seminars based on some aspect of the carillon art. The 

theme for the 2008 Regional meeting was ―Women in the Carillon World‖. 

Papers were presented by Beverly Buchanan (Women Active in the 1950s 

and 60s), Bill De Turk (Women Active before the GCNA (1920s)), Linda 

Dzuris (Starting the Carillon Program at Clemson), Julianne Vanden 

Wyngaard (The Carillon Program at GVSVA), Gloria Werblow (The 

Carillon and Dealing with a Church Pastor), Carol Anne Taylor (The 

Carillon at the Cathedral of Guadulupe), Arla Jo Anderton (The Carillon at 

Texas Tech) and Lyn Fuller (Australian Women–We‘re on the move). 
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After the Springfield Festival Lyn went on to present a recital at the 

Concordia Seminary at St Louis. Then followed a visit to Ann-Kirstine 

Christiansen at Løgumkloster, Denmark, to check different carillon 

standards in preparation for the WCF Congress, and to learn a little about the 

implementation of Timothy Hurd‘s Chamber Carillon, and finally a road trip 

to Groningen.  

Lucy visited Bournville, a picturesque village south of Birmingham, which 

is the home of Cadbury's Chocolate. George Cadbury Senior was so 

impressed by the famous Bruges Carillon that he ordered 22 bells from the 

John Taylor & Co. Bell Foundry in Loughborough and had the bells 

installed in 1906 atop the local village school. After a major reconstruction 

in 1934 by Gillett & Johnston and restoration work in 1988 by Taylors, only 

one of the original bells remains in the present-day 44-bell carillon. Also the 

bells have been rehoused under a copper cupola on eight pillars with an 

adjacent cabin serving as the clavier room. 

Lucy was granted the privilege of sitting in the clavier room during a recital 

by Trevor Workman, the principal carillonneur. Unfortunately, his recital 

that day had to compete with the sounds emanating from the fete on the 

village green! Lucy was then able to play Jill Forrest's arrangement of 

Pachelbel's Toccata in G Minor. A cuppa was enjoyed with historian and 

maintenance engineer Mr Arthur Casey and Mr Geoffrey Cook (of the 

unassuming nature but prolific & prodigious composing talent e.g. Calendar 

Suite & Autumn Reverie). After a time of chatting and sharing anecdotes 

about things carillon, Trevor showed Lucy around his new carillon school, 

which wasn't yet functional. 

The Bournville Carillon is regarded as one of the finest carillons in the 

British Isles, if not the world, and we, who are equally fortunate in having 

bells from the same Loughborough Bell Foundry, would heartily agree with 

that sentiment. Certainly a visit to this carillon should be on any carillonist's 

UK itinerary. Motoring from the outskirts of Oxford to Bournville was pre-

planned in Sydney using a discounted $6.99 AA Atlas, which was far 

superior to any map Lucy could find in Oxfordshire. She would be delighted 

to lend the Directory to any Luddite who disdains the use of a sat nav. 

TED’S MEMOIRS, 7TH JULY TO 24TH JULY 2008 

nonis quintilis  

It began by being a small world. On the first leg of the trip, from Sydney to 

Singapore, I sat next to the wife of the Rev. Andrew Campbell, Presbyterian 
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minister of Newcastle and we discussed the Church State Assembly just 

past, which he and I had attended together.  

viij ante diem iduum  

The second leg of the trip landed me at Frankfurt Airport at 6.30 a.m. local 

time. I was able to proceed smoothly to the regional railway station whence 

the local train sped me to Wiesbaden and I arrived at 8 a.m. Alas! I could not 

book into the hotel, I assumed, until 2 p.m. I was able, however, to leave the 

luggage. Since I was to play on the carillon that afternoon, at 5 p.m., I 

decided to find just whereabouts in Wiesbaden it was. It was a half hour 

walk directly away from the railway station. I found the Market Church 

wherein the carillon was placed and walked back to the railway station. 

McDonalds provided a caramel sundae for breakfast. There was another 

essay to the hotel. Being a neophyte traveller, it had to be explained to me 

that in order to use the computer and internet in the lobby, money had to be 

inserted into the hole in the wall. After the money had been wrenched from 

my Scottish soul, I struggled with the slow and recalcitrant computer. I now 

decided to return to the carillon as the noon hour was approaching and I 

knew that the automatic play operated at noon. This, naturally, entailed 

another half hour walk. On the way I found a chemist and bought some 

disposable razors. They were not only cheap but nasty. On only one occasion 

during the entire period did I shave without cutting myself. I reached the 

carillon and enjoyed listening to the brief automatic play. I then returned to 

the railway station (half hour walk) and found lunch. By this time it was 

approaching 2 p.m. so I again essayed the hotel, only to discover that the 

check in time was actually 3 p.m. The lobby computer beckoned and boldly 

I placed one euro in the slot. Just as I had finished the message and was 

about to send it, the whole thing disappeared: the euro had been used up. It 

was very character building! By now, 3 p.m. had arrived and I was able to 

shower and change out of the clothes I had worn since boarding the plane in 

Sydney! Speedily I hastened to meet Hans at 4.15 so as to have sufficient 

time to ascend the 280 steps to the carillon. Hans showed me over the tower, 

the bell chamber and the view, and gave a potted history of the carillon 

there. I played for about half an hour. It took a little while to get used to the 

continental keyboard. After the carillon, Hans showed me the organ, a 

massive romantic instrument which formed the vehicle for Max Reger‘s 

organ music. I now understand why he writes too many notes: they sound 

fantastic on this instrument.  
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vij ante diem Iduum 

 Since I had slept on the plane and spent the day walking considerable 

distances hither and yon across Wiesbaden I had no difficulty in sleeping 

that night. It was up bright and early; too early for the hotel breakfast, so 

after I checked out I went back to the railway station, which had woken up 

earlier than the hotel! After consuming another caramel sundae, I noticed 

that there was a train half an hour earlier than the one that I had planned to 

catch to Frankfurt Airport whence the long distance train to Brussels would 

leave. I decided to catch this earlier train. This was a good move, since the 

long distance train platforms, 4 to 7, are about a mile away from the regional 

platforms 1 to 3, whither the train from Wiesbaden arrived. The travel 

itinerary allowed fifteen minutes walking time. On this labyrinthine journey 

through the bowels of Frankfurt Airport, I lost my way. I had been happily 

following the signs, ―Platforms 4 to 7,‖ until I arrived at a long corridor. 

Down this corridor I proceeded until I found myself at the car park. This was 

obviously not ―Platforms 4 to 7‖, so I retraced my steps looking carefully in 

each aperture until I found the (unsignposted) route to the long distance 

platforms. While I felt vindicated for not being as silly as I appeared, I had 

taken a long time over this exercise, and had I not caught the earlier train, I 

would have missed the train to Brussels on which I was booked! The trip to 

Brussels was uneventful but the train arrived late and I missed the expected 

connection to Mechelen. Fortunately this was not a problem since this part 

of the journey was not booked and trains left every fifteen minutes. After 

taxiing from the railway station to the hotel, I was ushered into a room well 

before ―check in‖, in time to walk to the carillon school where I met Eddy 

and Isaac. Eddy drove us from Mechelen to Sneek, a distance of truly 

Australian proportions where Eddy gave a recital. We afterwards decided to 

appoint Eddy an honorary Australian. Dirk Donker showed us the carillon 

and Eddy gave his recital. Isaac and I sat on the west side of the deserted 

square while Mrs Donker and her friend from New Zealand (and the dog) sat 

on the south side. Dirk listened to the recital da lontano. Afterwards we all 

trooped to the local pub for refreshments, before beginning the long journey 

back to Mechelen. This journey was via Amsterdam, whither Isaac was 

bound. Most of the journey was uneventful, but as we approached the central 

part of Amsterdam, we discovered that they were in the process of 

renovating it and the signs were confusing. We found ourselves on the 

wrong side and wrong end of Central Station. We were about to turn about 

when the traffic policeman ahead directed an approaching bus to turn left. 

Alarmingly, the policeman had not seen the approaching tram. Fortunately 

no points were scored by either vehicle, but it was a near thing. After some 
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creative navigation by Eddy we arrived at a place near both hostel and 

railway station where Isaac could disembark, or perhaps ―disencar‖, and 

after he had rearranged the street furniture so that Eddy and I could escape, 

we continued on our journey to Mechelen.  

vi ante diem Iduum  

The next morning, (Thursday), I investigated the Cathedral of St Rumbold. 

There was no church service on, so I wandered round the inside of the 

Cathedral. It took a while before I realised that the luxuriant carving in the 

centre of the nave was the pulpit. While I was touring the Cathedral, Lucy 

also entered, so we toured together. Giso, a friend from Tillburg, also arrived 

at Mechelen with a view to hearing us on the Carillon at some stage. He had 

also come to tour the Cathedral. At 3:30, Lucy and I met Kerryn and Phil at 

the Carillon school. Eddy let us in and gave us a tour of the school and the 

museum, finishing at the school carillon, which we played. We then 

travelled to St Rumbold‘s and climbed the five hundred and something steps, 

seeing both carillons and playing the newer (and higher) one. Some of us 

then repaired with Giso to a convenient eatery in the Great Square, and 

afterwards to our several hotels. My daughter Louise had by now arrived.  

v ante diem Iduum  

On Friday we were up bright and early to travel with Eddy to Leuven where 

he had a noon recital. We were most impressed by the Town Hall at Leuven 

which was covered with statues of the great and good from times past. One 

of these was Matthias Van den Gheyn. Since a number of portraits at the 

carillon school represented the teaching staff when they were young, we 

decided that Matthias Van den Gheyn‘s statue must also have been when he 

was young. After passing and admiring the luxuriant Town Hall we 

approached the Cathedral. We entered via a smallish door and climbed a 

spiral staircase up to roof level. Access to the roof passageway was by a 

small aperture. I had some difficulty climbing through this onto the narrow 

footway beyond, but I eventually managed it. We then entered the inside of 

the roof and progressed to the central spire where the carillon was located. 

We arrived at noon, just in time to find ourselves standing beneath the hour 

bell! The noon recital was part of Eddy‘s regular duties, and he kindly let us 

play a few pieces. After the recital was over, we repaired to the nearby 

eatery for lunch, after which we went to Meise where Eddy was booked to 

play a special patriotic recital. Most of the party went up into the tower with 

Eddy, but I stayed down, (on advice, which the others said was very wise). It 

was extremely doubtful that I could have negotiated the small passages. The 
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others also noted that they shared the clavier room with other livestock, and 

the clavier was covered with plastic to protect it from various droppings. We 

returned to Mechelen, ready to travel on the morrow to Groningen. The 

Mechelen old town was characterised by largish houses which were rather 

crammed together. The canal next to our hotel had an opening bridge. The 

barges seemed to have the captain‘s car parked on them. There were also 

many flower boxes throughout the city.  

iv ante diem Iduum 

 We all met at Mechelen station ready to catch the train to Groningen. Most 

trains in Holland did not need to be reserved, and most stations were unable 

to reserve those that did. Our train journey proceeded without complication 

to Utrecht. The Groningen train suddenly became something else. It seemed 

at one stage that it would only proceed as far as Zwolle, but when we arrived 

at Zwolle we found that it was proceeding to Groningen anyway. The 

announcements were all in Dutch and Eddy was the only one in our party 

who understood any of it. Isaac was to meet us at Groningen station so when 

we detrained there, we wandered hither and thither about the vast station 

trying to find the designated place. Eventually both the place and Isaac were 

discovered. As we left the station area under Isaac‘s careful guidance, we 

passed acres and acres of bicycles in racks - an astonishing sight. Isaac 

shepherded us all back to the University Guesthouse.  

Dominica, iij ante diem Iduum 

The congress started the next day, Sunday, at noon, with a peal on the 

swinging bells at the lowest part of the tower. These were huge bells, deep 

and powerful, cast by the Hemony family in the 17th century. They made a 

vast wall of sound emanating from the tower. This was followed by the 

opening recital which in turn was followed by the official opening of the 

congress in the university building. The university welcomed everyone, the 

city welcomed everyone and later the deputy queen‘s commissioner gave a 

reception on behalf of the province. In the evening there was a church 

service in the Martini Kirk to celebrate the beginning of the congress. This 

was in the Dutch Reformed manner and most of the service was bilingual, in 

Dutch and English. The metrical Psalm, however, was only in Dutch, (there 

being no convenient metrical version in English congruent to the Dutch 

metre); the prayers and hymns were sung or said in whatever language was 

convenient and the sermon was preached first in Dutch and then repeated in 

English. It was both, short, apposite and good. (I recycled it when I returned 

to duty). The organist improvised introductions to the hymns and, after the 
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service, gave a short recital, including the Bach Fantasia in G in three 

movements. I subsequently heard from an organist friend that this particular 

Bach piece was specifically associated with the Martini organ. The lowest C 

sharp key having at the time the very unusual B pipes which the piece 

requires.  

pridie Iduum, Idibus, xvi ante diem Calendarum Sextilis 

Moon‘s day, Tyr‘s day and Woden‘s day were given over to excursions in 

the neighbouring districts featuring historic carillons and organs. On one 

trip, we were waiting at a canal while the bridge was up and the boats 

passing through. One boat had an Australian flag (in deepest, darkest, flattest 

Holland). I explained to those sitting near me in the bus that this was the 

vanguard of the Australian World Empire. Lunch each day included milk 

from the nearby Friesian cows. One must be grateful to the nouveau riche, 

who having made their pile at Uithuizen, (pronounced ―Outhousen‖) and 

having wintered in Groningen city, and having further noticed the 

marvellous Schnitger organ at St Martin‘s Church decided that the home 

church at Uithuizen had to have one too. To demonstrate the Schnitger 

organ, the organist at Uithuizen played the Buxtehude Toccata in G minor 

and improvised in the baroque manner on the Old 100th Psalm Tune. The 

Schnitger tone is wonderfully warm and very clear. Other points noticed 

were that the organists played with a much more detached manner than even 

my usual style. They also added the reed before the mixtures, which is quite 

different to the accepted Sydney style of the last forty or fifty years. 

Wednesday night produced the only less than perfect musical occasion. I 

attended an early evening organ recital at St Joseph‘s Cathedral. The 

cathedral was a riot of fascinating decorated brickwork, but the organ was 

quite unprepossessing. The organist worked very hard playing the pieces, 

many of which I knew. One Bach piece was the same as had been played at 

the opening service on the Sun‘s day evening. I knew the piece, In dir ist 

Freude, having learned it once for a competition and so was able to verify 

that the same piece had actually been played on both organs. Opportunity 

was available to rise early and play on the University carillon with its major 

third bells. The stairs thither were set against the wall of the circular tower 

with the entire centre empty. I kept my eyes firmly on the line where the 

stairs joined onto the wall. It took me longer to come down, backwards, that 

it did to ascend. The major third bell sound was different. I also played on 

the smaller of the travelling carillons. The playing bench was located above 

the ether to the side of the truck and placed very close to the clavier. It was 

not wonderfully comfortable, either for the mind or the corporation. The 
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highlight of the carillon part of the congress was the bell founding in the St 

Martin‘s Churchyard. During the morning, the doings had arrived and a 

temporary furnace had been constructed with a chimney under a shed type 

building, with a pulley system attached to the roof for transferring the 

caldron of molten bronze from the furnace to the bell mould. The bronze 

cooked away happily for most of the day and early evening. The casting was 

advertised to commence at 9.30 p.m., but when we arrived the bronze was 

still not ready. The casting was accompanied by a full liturgical panoply, 

even though there was no church connection with the ceremony. A male 

choir had been assembled to sing the Gregorian chants and there was a 

mediæval style travelling carillon and music played on the recorder. After 

the opening psalm there was a lull while the metal was tested. When it was 

deemed ready, there was a long oration in Dutch. Finally the furnace was 

dismantled and the huge ladle full of molten bronze transferred by the pulley 

system across to where the mould patiently waited. When the pouring 

occurred, about 11 p.m., the choir sang the Gloria in excelsis. At this stage 

darkness had finally descended and also the incipient rain was becoming 

more insistent so Louise and I retired to the hotel. Afterward we learned that 

when the event finally concluded about midnight, the choir sang the Te 

Deum and there was a peal (at midnight) on the big swinging bells that had 

some centuries earlier been cast at Groningen. This was the first casting in 

Groningen for about one hundred and fifty years. Three programmes stand 

out in the memory: a duet version of Beethoven‘s pastoral Symphony and a 

solo version of the Mozart Grand Partita. Both were most enjoyable but the 

carillon does not make sounds congruent with Mozart‘s particular ethos. 

(The only performance which I have heard that brought off Mozart was at 

Sydney when Isaac played the D minor Fantasia. The key change to the 

major produced an amazing effect of luminosity in the quadrangle, a 

combination of Isaac‘s playing, the instrument and its acoustic environment. 

The third outstanding programme was given in the fishmarket on the large 

travelling carillon (on the Mack truck). It was accompanied by prerecorded 

sound and visuals. The programme opened with the first movement of the 

Bach D minor concerto with the carillon taking the solo part. (This was 

presumably the harpsichord version; Bach recycled the movement with 

larger orchestra as the opening sinfonia to Cantata 146). On the Woden‘s 

day evening there was the Congress banquet. The eastern European band 

was quite good. By this stage of the week we were glad to hear music that 

was not bells or organs. During the week, Louise had been able to book our 

train travel. The international ticket office at Groningen (one of the few in 

Holland) was open only between the hours of 10 and 5. We had to travel to 
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Leer across the border into Germany before obtaining a train to Cologne. All 

the trains through Utrecht were booked out.  

xv ante diem Calendarum Sextilis  

Our final evening, Thor‘s day, was spent having a meal in a Japanese 

restaurant with all the Australian contingent plus Eddy Mariën (who had 

been voted an honorary Australian), and Ann-Kirstine from Denmark. Tim 

was present under his Australian hat. Eddy was travelling with Ann to 

Denmark that evening for further recitals. We had intended to take in the 

final Congress recital after the meal, having supposed that it started at 9 

p.m., but when we arrived we found that it had finished at 9 p.m., and the 

large travelling carillon on the big Mack truck was being carted away. C’est 

la vie. 

xiv ante diem Calendarum 

When we arrived at Cologne, I left Louise, who was returning to Australia, 

and Isaac, who was touring elsewhither, including Bonn. Besides the big 

organ in the cathedral, there was an eighteenth century chamber organ and a 

small positive that seemed to fit into a butterbox. Under Isaac‘s tutelage we 

left our luggage at the station. The luggage storage at Cologne Central 

Station is all computerised. One pays one‘s money and received a magnetic 

card as a receipt. The door below opens and the luggage is deposited. This is 

whisked away into the bowels somewhere by the computer. When the card is 

presented for collection, the computer remembers where it has placed the 

luggage and retrieves it. Amazing! When I returned to Cologne Central after 

visiting the Cathedral, I discovered that the train to Mannheim on which I 

was booked was running half an hour late. Some genius, who should be 

immediately snapped up by the NSW Government Railway, had organised a 

relief train which I caught and arrived at Mannheim on time.  

xiij, xij, xi ante diem Calendarum 

On the next morning the German-speaking Tony booked most of the rest of 

my rail journeys. In the afternoon he conveyed me to Heidelberg where he 

conducted a small choir for the vigil mass at the church attached to the US 

Army base, after which we drove to Salzburg, (another journey of Australian 

proportions), and spent the next two days seeing the city and sights, 

including the four distinct organs (!) at the Crossing in Salzburg Cathedral, 

there since its consecration for which a Mass in fifty-three parts, (multi 

choired) was composed by Orazio Benevoli. After visiting the Mozart house, 

(probably at much the same time as Isaac was visiting the Beethoven house 
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in Bonn), we travelled on our return to Mannheim via Monsee and 

Wolfgangsee. Monsee was the site of the Cathedral used for the wedding in 

Sound of Music and beside Wolfgangsee was the town where Mozart‘s 

mother was born. As we toured the town, we found no place where her 

names were actually recorded: she was always known as ―Mozart‘s mother‖. 

I wondered whether the musician had been called after the place or vice 

versa.  

x ante diem Calendarum 

The next day I left Tony and travelled back to Zwolle, back into Reformed 

Holland. I was booked in at an hotel called The Campanile though the 

meaning and significance of this name seemed to elude the employees 

thereat. I gave the young taxi driver an amount in excess of the fare and said 

―That is close enough.‖ This expression was unfamiliar so I explained that it 

signified a tip and was used a lot in Australia. In the evening I went to the 

Great Church to hear a recital on the Schnitger organ there. When I was 

young and studying music at Uni I had read a fascinating (and technical) 

article on the restoration of the organ. Arp Schnitger died during its 

construction in 1721 and it was finished by his sons. The organ was restored 

by Flentrop. The recital was given by a visiting organist from Groningen, the 

organist at the Aa Kirk, whose Schnitger organ is in storage while a 

philosophical debate rages about its restoration. The church itself is now a 

museum. It was during this recital that the soul of the organ entered into 

mine. Adelaide Procter and Arthur Sullivan may have been right after all. 

There is no mystery about the chord, however, it was an A flat chord in the 

centre of Bach‘s C minor Passacaglia. I was able to arrange with the organist 

at Zwolle, Toon Hagen, for some time to play the organ at noon on the 

following day.  

ix ante diem Calendarum 

Since the ticket office at Zwolle railway station was unable to make 

international bookings I took advantage of the Eurail pass and the morning 

off, to travel to Utrecht, (one hour each way) to book my journeys to 

Frankfurt airport the following day. The hotel staff was rather amazed at this 

Australian approach to travel. My meeting with the organ, (my trip to the 

eighteenth century), was wonderful beyond imagining. When I first read 

about the restoration of the Schnitger organ at Zwolle, a generation and a 

half earlier, the possibility of playing on it never crossed my mind. I learned 

some valuable insights here about playing Buxtehude. After saying farewell 

to the organ, with my head in the clouds, I made my way to the railway 
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station, pausing to photograph a beastie which I imagined was a duck. I was 

informed afterward that it was a meercoot. My next port of call was at 

Tillburg where I met Giso, aforementioned, and his wife Bianca. Tillburg 

was experiencing a street fair some kilometres in length and Giso, Bianca 

and I spent the evening seeing the pretty lights.  

viij ante diem Calendarum 

The German railways reminded me of a giant Märklin trainset from my 

youth, tracks running hither and thither everywhere. The flight out of 

Frankfurt was delayed and consequently arrived late into Singapore.  

vij ante diem Calendarum Sextilis 

The on-board attendants had some confusion about the flight to Sydney 

which, they believed, had already left. This made for some anxiety on my 

part, but fortunately they were in error and I had about an hour to walk to the 

applicable gate. This was just as well, since the walk took almost half an 

hour, but I returned home hale and hearty and still in possession of the soul 

of the Zwolle organ.  

Ted Grantham  

Honorary University Carillonist  
 

SYDNEY AT TWILIGHT 
In 2008 the War Memorial Carillon at the University of Sydney turned 80: it 

was inaugurated on 25 April (Anzac Day) 1928. To celebrate this significant 

birthday, a week-long series of twilight recitals was held in the Spring of 

2008, at 5:00 to 5:30 pm, to catch the ears of the staff and students as they 

finished work. The nine carillonists played a wide variety of music, with 22 

of the 31 offerings being pieces composed especially for the instrument.  

Works by Australian composers included those of John D Gordon (Sydney‘s 

first University Carillonist for 47 years), Alex Burnard and Edward 

Grantham. Terry Vaughan worked as a musician in Australia all his life, 

though he was born in New Zealand, and arrangements of Australian 

composer Peter Sculthorpe reminded us of the original people of Australia.   

As the Ceremonial Voice of the University, the carillon reaches out to the 

university community, sharing its joys and sorrows, and reminding us of 

those who considered freedom worth fighting for. 

Jill Forrest 

University Carillonist 
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ANZAC DAY AT THE UNIVERSITY OF SYDNEY 

WAR MEMORIAL CARILLON 

There is an air of mystery at 5.15 in the 

morning in the Quadrangle, dark skies, a 

gentle fresh breeze, muffled voices quiet and 

respectful - all very appropriate for the 

University of Sydney‘s Anzac Day 

Remembrance Service for 2009. 

Eighty one years ago to the day, there was a 

similar Service of Remembrance, when the 

bells of the new War Memorial, the Carillon, 

rang out for the first time—Anzac Day, 

1928.  

On 16 December 1918, one month after the 

end of World War I the University Senate 

began deliberations about a suitable 

memorial to honour those who had served and especially those who had lost 

their lives in the war. Fewer than 2000 students were enrolled during the war 

years, and the University was proud of the 1800 graduates and 

undergraduates who engaged in active service.  

On 11 October 1919, a temporary Roll of Honour with the names of the 197 

who had fallen was unveiled outside the entrance to the Fisher Library (now 

MacLaurin Hall). This was subsequently replaced by two bronze plaques 

immediately beneath the Clock Tower at the entrance to the Quadrangle.  

A fund was established for a 

permanent memorial; there were many 

suggestions as to what form it should 

take. The Evening Students‘ 

Association, in July 1923, suggested a 

carillon in the University Clock 

Tower. Undergraduates from all 

faculties gave general approval for 

this suggestion. As the last of the 

returned soldiers were to graduate at 

the end of 1923 the Senate gave 

approval to this proposal, a carillon in 

the Clock Tower of the main 

 
Dawn Service Programme 
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Quadrangle. 

Each bell was donated by private subscription and inscribed accordingly; 

represented are all faculties, colleges, regiments, battalions, students, the 

Red Cross, university clubs and private individuals. A total of ₤15,000 was 

raised in 1924, approximately one million dollars today. 

During the War, Flanders a region of Northern France and Belgium, became 

synonymous with the war, as it was the site of continuous fierce conflict 

from the beginning in 1914 until almost the end in 1918. Four centuries 

before, in 1480, the first true carillon to be played manually, the predecessor 

of our carillon and symbol of peace, had been built in Flanders. 

In his speech at the inauguration of the carillon on Anzac Day, 25 April 

1928, the Chancellor, Professor R S Wallace, summed it up thus:  

The music of these bells will ring out a message of hope and courage 

… May (this music) be a consolation to those who loved and lost … 

what you are celebrating today is the best spirit of the nation.
1
 

Immediately above The Roll of Honour is the inscription:  

They also shall be held in grateful memory 

And shall be sung forever by the bells 

Thus it has been from 1928 to today— a splendid, proud heritage.  

Today‘s ceremony is a more intimate occasion than the celebration in 1928, 

but just as sincere. Friends of the University, the University Regiment and 

members of the public gather in the Quadrangle, the revered heritage 

sandstone buildings acting like a protective fortress, ghostly pale grey, 

beautiful and serene as the soft light starts to creep across the sky. The 

stained glass windows of the Great Hall glow into the quadrangle, pastel 

shades, clear in their images. 

A simple wooden cross stands in the centre of the Quadrangle for the 

ceremony which starts at 5.30 am. The Regiment of the University of 

Sydney honours fallen comrades from all wars. There are many medals, 

worn with pride, and sprigs of rosemary for gratitude and remembrance. The 

Carillon Society is well represented by seven of its Sydney members; the 

University Carillonist, Jill Forrest, is on hand ready to play her part in 

proceedings; our retired army member, Catherine MacKenzie is wearing her 

                                                 
1
 Wood DRV, Gordon JD. Bells of Remembrance, the History of the War Memorial 

Carillon 1923-1987 Sydney University Monograph 7. Sydney: The University of 

Sydney, 1991. 
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medals with pride, having served in the Armed Forces for 28 years, and 

knowing many of the ‗Vietnam Boys‘, Elizabeth Sakker is wielding her 

camera as requested for this writing; Ted 

Grantham, John McKerral, Lucy Koe, and 

June Catchpoole make up the team. 

The familiar Ceremony follows tradition. 

The Catafalque Party mounts guard around 

the cross, solemn slow march, whispered 

commands, four soldiers and their leader 

standing silently, reverently, with bowed 

heads and sloped arms honouring the fallen. 

A ‗Catafalque‘ historically was a support for 

a coffin, but has come to represent a 

remembrance stone, tomb or today‘s cross; 

the role of the Catafalque Party is to protect it 

from desecration. 

In his introduction, Lt Col D Paterson, 

Commanding Officer of the Sydney 

University Regiment, explains the origins of 

the Regiment. On 17 November 1900, the 

University Volunteer Rifle Corps was raised, 

as part of the Colonial Military Forces of 

NSW. In 1927 the current name, ‗Sydney 

University Regiment‘ was adopted and in 

recognition of services to the Great War, the Regiment was presented with 

its first colours. Among those who served in the University of Sydney 

Regiment are many famous names: Antarctic explorer Sir Douglas Mawson, 

High Court Judge Sir Victor Windeyer, former Premier of NSW Sir Eric 

Willis, the Current Head of Capability for the Defence Force Lt Gen Hurley; 

Sydney‘s best known Professor Geologist Sir T W Edgeworth David; 

District Court Judge VC Winner Percy Storkey; Govenor of NSW VC 

winner Sir Roden Cutler.
2
 

The Padre, Chaplain Dibden, has been with the armed services for over 20 

years. His message is realistic, sensitive, encouraging, reflecting his years of 

experience with tough times of life in the services. The theme is immortality, 

                                                 
2
 Kenneth Cable, Clifford Turney, Ursula Bygott. Australia‘s First, a Pictorial 

History of the University of Sydney 1850-1990. Marrickville: Southwood Press; and 

the website of the Sydney University Regiment. 

 
Sydney Carillonists after the 

Dawn Service 
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victory over death (Corinthians 15: 53-56). Abide with Me, the traditional 

hymn, is sometimes too emotional to sing especially at the dignified steady 

pace of the recorded Services 

Band— but not when Ted 

Grantham is present to lead 

with his rich baritone voice. 

Prayers for the Nation, for 

peace and protection, for the 

Regiment and those who serve 

are followed by the laying of 

three wreaths: from the 

Regiment, the University, and 

friends—evergreen Laurel to 

crown the Victors, as in ancient 

Roman times; green Rosemary and red Flanders Poppies for Remembrance, 

a tradition since World War I. The poppy grew profusely in the trenches and 

craters, especially where the artillery shells and shrapnel had stirred up the 

earth, creating fields of blood red. 

The Ode is one verse from the poem, For the Fallen, by noted English poet 

Laurence Binyon (1869-1943). It was published in Winnowing Fan: Poems 

of the Great War in 1914 in London, and since 1921 has been used in 

Australia at Commemoration Services, having been chosen by the Returned 

and Services League as their Ode. Dearly loved by many it is well worth a 

moment of reflection now: 

They shall grow not old as we that are left grow old; 

Age shall not weary them nor the years condemn. 

At the going down of the sun and in the morning, 

We will remember them. 

The bugle sounds the Last Post, the final farewell; the duty of the dead is 

over, their day has ended, they can rest in peace. The flag on the Tower is 

lowered to half mast for two minutes of silence for mourning the dead; the 

‗Rouse‘ (Reveille) signals that life and duty must continue, the flag returns to 

full mast; the Lament on the bagpipes is a poignant moment—here is no 

shame in a tear in the eye. 

The University Carillonist is up in the Tower overlooking the Quadrangle. 

Mobile phone contact is her cue to commence and the War Memorial Bells 

ring forth with our National Anthem, Advance Australia Fair, a moment of 

great pride and so appropriate. The Carillon is a living War Memorial. It 

stands as a vibrant witness, not a silent sentinel. Every time it rings, its 
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music is a reminder that freedom comes at great cost, which will not be 

forgotten; it soothes, comforts, consoles, uplifts, celebrates, honours, mourns 

and evokes many memories. The Catafalque Party dismounts, a solemn slow 

march out of the quadrangle—the Ceremony is complete. 

And afterwards, everyone is invited and made welcome to the Regimental 

Mess for breakfast, no fuss, take it or leave it—generous, hot, delicious 

breakfast tucker; and lots of camaraderie with the fine young folk who train 

to protect our country, lifestyle and freedom. 

At last it‘s Two-Up Time. Not everyone is keen but those who are join in 

with enthusiasm. On the whole, the carillonists are a cautious lot and 

reluctant; one was wise—cunning Catherine had no money with her at all 

and having shunned the slippery slope to poverty all her army life, was 

enticed to play with borrowed money; first game doubled it, repaid her debt, 

then second game lost the lot. As for me, I hoped to scoop the pool again by 

being the rookie who last year, never having played before and not being one 

to waste money by betting, threw the required pennies, three pairs of heads 

consecutively and was declared the winner, taking all. Fair knocked the 

socks off the lot of them! Alas, beginner‘s luck it was, and this year it was 

try, try and try again … next year; can‘t wait—such a special day. 

June Catchpoole 

Assistant University Carillonist 

Photos courtesy of Dr. Elizabeth Sakker 
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HAPPY BIRTHDAY TO THE GREAT HALL, 

150 YEARS 
View from the Carillon Window - the University of Sydney 

SATURDAY EVENING, 26 SEPTEMBER 2009.  

THE SON ET LUMIÈRE CELEBRATION. 

A JOURNEY THROUGH TIME AND PLACE, HIGHLIGHTING THE 

UNIVERSITY’S CREATIVE ENDEAVOURS THROUGH A CENTURY 

AND A HALF. 

Looking down from the Carillon window, there is an air of excited 

expectation. Mini towers of flame burn brightly at the entrance to the 

carillon tower. The Pipe Band of Knox Grammar School parades along the 

pathway to the tower, welcoming folk with Scottish melodies. Under the 

tower there are canapés and champagne to start the celebration. 

At the appointed time, the carillon rings forth merrily with Gaudeamus 

Igitur, arrangements by the University Carillonist Jill Forrest and Ennis 

Fruhauf, an American carillonneur. Gaudeamus Igitur was played in 1859 at 

the opening ceremony, but not on the carillon, which was installed in 1928. 

Jill Forrest plays with flair, a splendid stirring start to proceedings. 

As twilight settles on the Quadrangle, pretty changing patterns of light 

decorate the sandstone buildings—fascinating. On the green lawn in the 

quadrangle ladies, gentlemen and children dressed in period costumes picnic 

and play—elegant and enchanting. Following the carillon performance, the 

University Musical Society bursts forth into song in classical style, leading 

into the Official Welcome speech by The Chancellor of the University, Her 

Excellency Professor Marie Bashir AC CVO. An excerpt from the speech: 

When the Great Hall was declared open in 1859, it was, without doubt, the 

grandest building in the whole of Australia. At a time when the population of 

New South Wales was just 348,000, it was a potent symbol of the vision and 

ambition of the founders, Francis Merewether and William Charles 

Wentworth. … Designed by Edmund Blacket in the Gothic Revival Style … 

its significance goes far beyond the University itself… 

A representative of the local Aboriginal Tribe issues a ‗Welcome to the 

Country‘, and the Story of the Beginning begins, acted out by members of 

the University Dramatic Society, featuring the notable characters, 

Wentworth, Merewether, Blacket and Barnett, all looking very proper and 

dignified. 
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As darkness settles on the Quadrangle the celebration moves into the Great 

Hall, serenaded by the Carillon, appropriately playing A chime of Welcome, 

written for its bells by Australian composer Dulcie Holland. The internal 

walls of the Great Hall are transformed into a beautiful mosaic with 

changing patterns of light and colour, while top quality performances in 

music, song and drama by University Student and Graduate Groups unfold. 

Taking pride of place is the splendid von Beckerath organ, played by 

University Organist Amy Johansen.  

The Address by the Vice-Chancellor and Principal, Dr Michael Spence, 

outlines the important place that the Great Hall holds in the history of the 

University of Sydney, and the fond memories he, along with many fellow 

graduates, has of sitting examinations there! 
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The evening concludes inside the Great Hall with the joyful organ 

recessional, Finale from the First Organ Symphony by Vierne; and outside 

the Great Hall with the sparkling carillon Flourish composed by Terry 

Vaughan for the inauguration of the Canberra carillon in 1970. 

A splendid celebration for a splendid Great Hall. 

June Catchpoole  

Assistant University Carillonist 

Photo courtesy of Dr Elizabeth Sakker 

 

ST JOHN AMBULANCE AUSTRALIA (NSW)  

ANNUAL AWARDS CEREMONY 

VIEW FROM THE CARILLON WINDOW - THE UNIVERSITY OF 

SYDNEY 

Saturday October 10th 2009: lots of ambulance vehicles and over 150 St 

John members, but not a casualty to care for, fortunately.  

It is a happy day for members, family and friends gathered at the Great Hall 

of the University of Sydney as the recipients receive their awards: 

Special Plaques for 3 very generous benefactors; Community Service 

Awards; Training Certificates and Service Medals for years of service. The 

Service Medals are not handed out lightly - 12 years of efficient voluntary 

service are required; thereafter, bars are added to the Service Medal - 22 

years for the second bar; on up to 52 years for the eighth bar! Today, there 

are 3 recipients of the eighth bar. Well done! 

The grandeur of the day is enhanced by the carillon and the organ, both of 

which are played before and after the ceremony. The University Organist, 

Amy Johansen (our carillon colleague), and the University Carillonist, Dr 

Jill Forrest, have been happy to provide the music for the St John Ceremony 

for many years.  This year, unfortunately, Dr Jill Forrest was unable to 

attend so June Catchpoole had the pleasure of providing the carillon music. 

Children can join St John Ambulance from 8 years of age. There were quite 

a few children present, all looking very cute in the special uniforms. Many 

of the adult members had joined when they were aged 8. Emily Ampt, 

Amy‘s daughter, is thinking she might like to join too when she reaches 8 

years. St John‘s training provides useful lifelong knowledge and skills to 

learn. 
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After the ceremony at afternoon tea, beautiful bouquets were presented to 

Amy and June by the children.  

St John Ambulance members are volunteers. There are hundreds of requests 

for St John to attend functions, more than can be filled. We applaud them 

and congratulate them for their fine, invaluable service to the community. 

June Catchpoole  

Assistant University Carillonist 

Photo courtesy of Dr Elizabeth Sakker 

 

 
From Left: Amy Johansen, Emily Ampt &  

June Catchpoole 
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GREAT HALL MEMORIES 

PRE-RECITAL TALK ON 18TH OCTOBER 2009 

GREAT HALL – UNIVERSITY OF SYDNEY 

I suppose my first 

memories were the 

sounds of my 

construction: the 

creating of my massive 

walls with their 

beautiful window 

traceries, my splendid 

cedar and ironbark roof, 

and my glorious stained 

glass windows, 

followed a few years 

later by the installation 

of my fine tiled floor 

and my pipe organ – or 

to be more exact, my 

first pipe organ.  But 

more of the organ story 

later. 

But right now, let me 

take you back to the 

year 1859 so that I can 

tell you about my 

opening.  How could I 

ever forget that? - for it gave me my first real taste of what my life was 

going to be about.  First of all it coincided with the first ever graduation (we 

called it Commemoration Day then) held at the new university site, as 

opposed to the old one in College Street.  But what followed after that I shall 

never forget, for it was some of the grandest music ever heard in the city up 

to that time.   

Five magnificent concerts in July of that year set my walls a-rumbling.  The 

very first was that wonderful Messiah by Mr Handel (my first ever hearing 

of that breath-taking chorus – Hallelujah).  Then followed Mr Haydn‘s 

splendid The Creation (with its dramatic bursting into light).  And after that 

followed three Miscellaneous Concerts.   

 
Robert Ampt presenting pre-recital talk 
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It was all conducted by Mr Lewis Lavenu, originally of England, who 

organized the whole celebration.  Just imagine how I looked:  A 70-strong 

orchestra in a big arc across the stage embracing a glittering array of soloists 

as well a full-toned 13-stop Walker organ borrowed from the Sydney 

Mechanics School of Arts in Pitt Street, and behind, a choir of almost 300 

(from the Vocal Harmonic Societies of Sydney and Melbourne).   

What a sight I was.  For the Miscellaneous Concert held on the evening of 

21st July, I remember wonderful selections from Elijah by that marvellous 

new composer, Mr Mendelssohn.  My spaces were packed with the city‘s 

excited, leading citizens – and a few politicians who seemed to wear scowls 

for faces (I‘d heard that they weren‘t all my friends).  But Mr Blacket (who 

was sort of my father), and Mr Wentworth and Mr Merewether (who were 

my great champions), had beaming faces that could have shone in the dark.  

Not that it was dark in the hall.  No, I was ablaze with gas light from those 

beautiful little iron fingers you can still see along the side walls just below 

my windows.  It all looked so very cosy and friendly, although I‘m afraid 

that I‘m not allowed to use them anymore – but they were so pretty. 

Outside was a little different – wet and stormy.  Through it all, some of Mr 

Grosse‘s cows came for a look and left their calling cards; something, I 

heard, that was not all that appreciated by the finely dressed ladies who 

anyway had to contend with a lot of rain and mud that night.  So fierce was 

that storm that teams of horses had had to be on duty to assist carriages and 

omnibuses when they became bogged. 

Unfortunately the whole celebration ended sadly, for Mr Lavenu then died 

suddenly of an epileptic fit.  Mr Lavenu‘s friend, Mr Charles Packer (who 

had also played the organ for one of the concerts), conducted Verdi's Il 

Trovatore as a benefit for the poor conductor's widow and family. 

That was all 150 years ago, but it gave me a good taste of what was to come: 

Commemoration Days and concerts.  In those early years I would also 

occasionally see rows of desks accommodating candidates sitting for exams.  

It was necessary to be very quiet then, just as it was when anyone was using 

the library up there - through the oriel window to the room that is now the 

home of the University Senate.  Since then I‘ve seen just about everything.  

In addition to the graduations, concerts and exams, I‘ve seen dinners and 

weddings, welcomes and open days, commemorations of great, and 

sometimes sad events, exhibitions and lectures, the honouring of university 

sports men and women, book fairs and information days, parties and 

receptions, and even dances and boxing matches. 
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But overall my strongest two memories are of the graduations and the music.  

But first to the graduations.   

The graduations have always been marvellous affairs – sometimes regal and 

important, sometimes rather noisy, but generally happy and festive.  In a 

way they symbolize the whole reason for the university‘s existence.   

As most of you will know, the graduation ceremonies that I now house are 

very happy, yet dignified, graduand-orientated affairs.  Outside the 

graduands and their friends are welcomed with music from the carillon bells.  

Inside the hall they are treated to organ music; at first soft but then very 

grand as the academic procession enters – always a spectacular moment.  

After a short welcome, the degrees are immediately awarded, followed by an 

encouraging speech from an invited speaker and then, as all leave for a party 

in the quadrangle accompanied by the carillon, more stirring organ music.  

And there are 60 of these ceremonies each year. 

Back in 1859 when I housed my first Commemoration Day, only a dozen or 

so candidates received their degrees.  This might not sound many, but of 

course the university was very small then.  Well, not the buildings – we were 

very grand, but the number of students.  In fact only 24 to begin with.  But 

have I seen some changes since then?  The university has grown, as has the 

number of students graduating.  In 1989, on 12th April to be exact, I was 

privileged to house the conferring of the 100,000th degree – an honorary 

Doctor of Letters upon our Governor General, Zelman Cowen.  But if you 

think that is impressive, by next year I may be housing the 280,000th 

conferring. 

But let me take you back again to an earlier Commemoration Day; that of 

1861.  Perhaps you will already know that, until the university grew much 

larger, there was only one such day each year, and that, besides the 

conferring of degrees, the names of the university‘s benefactors were also 

remembered and applauded.  Just listen to what I noted at this March 1861 

ceremony and you will understand why these days we‘re quickly becoming 

important on the Sydney academic and social calendar. 

Prior to the commencement, hundreds of pedestrians and numerous carriages 

and cabs moved across the green sward of the university paddocks or 

wended their way slowly up the broad carriage-way from the Newtown 

Road to the Great Tower, and congregated at the top of the hill in dense 

masses around my entrance, and all along the eastern front.   

You could really tell that something grand was unfolding. 
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A guard of honour of the Volunteer Rifles was on duty in front to receive 

His Excellency, Governor Sir John Young, and Lady Young, taking part in 

their first public ceremony since their arrival in the colony.  The wind band 

of the Volunteers was also there, their martial uniforms and motionless 

soldiers attitudes really contrasting with the movement and incessant 

conversation of the company around them, many of whom were in academic 

dress.   

Shortly before noon my great doors were flung open and the visitors entered.  

Many ladies were present and they took their places immediately in front of 

the dais.  Above them, on either side of the Oxford Window, were full length 

portraits of Nicholson and Thomson. The dais was filled by about 200 

people.  His Excellency occupied the chair of state, with the Provost, 

Nicholson, on his right and the Vice-Provost, Merewether, on his left.  

Archbishop Polding, Thomson, Woolley, Pell and various members of the 

Senate were seated at the front.  Representatives of St. John‘s College took 

up their positions near the bay window, and the representatives of St. Paul‘s 

in the corresponding position on the other side of the platform.  The 

graduates and undergraduates were on either side at the rear of the dais, 

while Kennedy, the Registrar, took his place on a raised seat near the bay 

window with a richly carved reading desk before him. 

You can see why I felt very proud and important on these days.  But there is 

more. 

In the body of the Hall there were several members of the legislature and a 

large number of the clergy of various denominations. The Consuls of 

Portugal, Spain and Holland were also present, and on the platform near the 

chair of state were the Chief Secretary of the Government, the Secretary of 

Finance, the Commanding Officer of Her Majesty‘s Forces in New South 

Wales, the Speaker of the Legislative Assembly and various superior 

officers of the University.   

Nicholson opened the proceedings with a brief address of welcome to His 

Excellency, read from a lectern draped with crimson and embroidered with 

the University Arms, and after the Governor‘s response the Provost declared 

the meeting open with a Latin formula.  The students who had been awarded 

prizes were presented to the Provost by Woolley, who also read a list of 

freshmen, prizemen and candidates for degrees; and Pell, in his capacity as 

Proctor, introduced the scholars and candidates for honours.  Candidates for 

the degree of Bachelor of Arts were then conducted by Woolley to the 

vestry, whence they returned wearing their ermine hoods, and a similar 
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procedure was followed in respect of a candidate for the M.A.  After they 

had taken the Oath of Allegiance the Provost declared them all to have 

―passed‖, and they returned to their seats to the cheers of their friends on the 

dais and in the Hall.  

From his chair, Kennedy read the names of the founders and benefactors of 

the University with continuous applause following the mention of several 

names, especially Wentworth, Nicholson and Woolley.  Nicholson then 

stepped forward and read his annual Provost‘s address, after which Woolley 

called for three cheers for Sir John and Lady Young, and cheers were also 

given for Nicholson and Wentworth.  After the Governor returned his thanks 

– to more cheers – he departed from the Hall to inspect the Library and the 

Museum of Antiquities. 

So you can see that these ceremonies were rather longer and more involved 

than our present ceremonies. 

While music was at first often provided by the military, the organ changed 

matters after its first use in 1882.  But at the same time, the students were 

becoming restless; they were starting to feel that the day wasn‘t really theirs 

and that too much importance was being given to the benefactors and the big 

wigs.  Perhaps they were right.   

In 1888, while my six year old organ was being played prior to the 

ceremony, we were all a bit surprised when the undergraduate members of 

the audience who were seated on the dais, attempted to provide some 

musical offerings of their own.  Actually the idea caught on and the next 

year the authorities accepted, or tried to live with, this unsolicited 

undergraduate participation, so that by 1890 there was a special 

undergraduate Commemoration Songs Committee which printed and 

distributed words of the songs 'Gaudeamus Igitur', 'The School of Law', 

'Students Chorus' (to the tune of Botany Bay), and 'The Sydney Undergrad'.   

Then things started to get pretty exciting, for there also developed at this 

time, the beginnings of an undergraduate procession composed of sporting 

bodies and other clubs.  This procession would form upon the tennis courts 

(you‘ll remember that they were then situated in the main Quadrangle) and 

with banners flying, process into the Great Hall to take up seats on the dais. 

It became very noticeable that the more the students became involved with 

this ‗curtain-raiser‘, the rowdier they became.  I remember that the next year, 

1891, Mr Barff, the poor Registrar had to contend with a lot of noisy 

interruption to his reading of the ‗Form of Commemoration of Benefactors‘, 
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while Chancellor Manning and the Governor of New South Wales (Lord 

Jersey), were both forced to cut short their addresses.  The general 

atmosphere within my walls was starting to make some of the rough political 

gatherings that I occasionally witnessed seem mild in comparison.   

At the Commemoration of 1894 the authorities tried to subdue the students 

by relegating them to a less conspicuous position on the side of the hall.  I 

had to smile to myself as I watched the students‘ reply - foghorns, trumpets, 

mouth organs, whistles, effigies, and even strange engineering gadgets.  The 

next year there were also fire crackers.  What a din!   

But it got even more exciting when the students decided to have their own 

ceremony and hired the new Town Hall.  Then I experienced something very 

sad and strange.  For two years, 1896 and 1897, I housed no 

Commemoration Days.  What a hollow silence that produced inside me, for 

the authorities had decided to move the occasion to the Town Hall because it 

was bigger.  Eventually, and I think it was just as well, the remembering of 

the benefactors was removed from the graduations and given its own 

occasion. 

Over the years I have noticed some interesting changes at the graduations.  

The first has been the growing number of students originating from countries 

other than those of Great Britain and Europe, and it seems so much more 

interesting now.  Another change has been equally significant.  In my early 

days, all graduands were gentlemen.  No ladies, please.  But as early as 

1885, two women did graduate, and the next year another.  Of course things 

have really changed now – and I mean - really changed.  Not only do we see 

ladies and gentlemen in approximately equal numbers, but we even have 

ladies in high positions.  Numbered amongst them are our present University 

Organist and two of our three most recent Chancellors.  Another change has 

been the acceptance of our indigenous brothers and sisters.  It wasn‘t until 

1965 that I housed my first, indeed the country‘s first, conferring on a 

descendant of one of our original inhabitants.  What a great day that was, 

and how fitting that it was conferred on that heroic champion - Charles 

Perkins.  Since that day I‘m pleased to have witnessed the graduating of 

several thousand indigenous Australians. 

Here is a little bit of something you might not have known.  In its early days 

the University of New South Wales held its graduations here in the Great 

Hall, and in 1955 I witnessed that institution‘s conferral of its first degree on 

a lady.  
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To conclude my graduation memories, I‘m sure you won‘t mind if I indulge 

in a bit of self congratulation.  In fact you will probably be impressed to 

learn that I have housed the graduations of some pretty important people, 

including two Governors-General, five Prime Ministers, four Chief Justices 

of the High Court of Australia and 20 other Justices of the High Court.  

Sydney graduate, Dr H. V. Evatt, served as the first President of the United 

Nations General Assembly.  The University has produced three Nobel 

laureates and numerous renowned scientists.  A number of noteable artists, 

writers, and entertainers have also graduated within my walls, including 

Clive James, Germaine Greer, John Bell and, yes, the seven members of The 

Chaser. 

And now to the music - which has always been a special part of my life.  

I‘ve become the home of the Sydney University Symphony Orchestra, the 

Sydney University Musical Society (so famous for its Carolfests) and the 

Sydney University Graduate Choir (regularly presenting my favourite 

Hallelujah).  And although its home is now elsewhere, I housed the launch 

of The Sydney Children's Choir in 1989.  

The Sydney Symphony Orchestra has also filled my spaces with wonderful 

music.  I particularly remember one marvellous occasion in 1952 when that 

wonderful but misunderstood Eugene Goossens conducted the orchestra, not 

for a concert but for an Australian Broadcasting Commission recording.  It 

was a wonderful sight – all of those musicians on the floor below the organ; 

the women in fine dresses and the men in suits and ties, even though nobody 

could see them.  In the days before, workmen had strung cables with big 

lights right across the hall from wall to wall.  The lights had big metal 

reflectors that were green on the top and white underneath.  I remember 

thinking how big the globes were.  But the light they made must have been 

excellent for the music was glorious.  Sometimes they would go over the 

same passage again and again until Mr Goossens felt it was just right.  Then 

they would record it.  I don‘t remember seeing any recording machines, so 

they were probably using the permanent land line instead and doing the 

actual recording in the studio.   

And of course, organ music – a great deal of it.   . 

I‘ve actually had two organs.  The first arrived 1881 in big crates, all the 

way from England from the workshop of Forster and Andrews of Hull.  It 

was first used at the Commemoration Day of 1882.   

Fifteen minutes of the regular mid-week lunchtime recitals were always 

broadcast live on the ABC, using the landline from the Great Hall to the 
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studio.  I always thought is amusing how, on recital days, the stock exchange 

report would be immediately followed by an organ recital.  Perhaps many 

businessmen were organ music lovers in those days.  

These were wonderful times for music with Mr Allman‘s University Musical 

Society, and later also his University Graduate Choir, often assisted by the 

young Norman Johnston, presenting many great masterpieces including 

Bach cantatas and the stupendous B Minor Mass. 

But the good days lasted barely 30 years and by 1962 the university decided 

that I needed a new organ.  At first I was sad to lose my old friend, but when 

I met the new one ten years later, I was ecstatic.  By this time Norman 

Johnston, as the third University Organist, had spent much energy educating 

himself and the university administration about what constituted a really 

first-rate, modern instrument.  And I‘m sure you‘ll agree that his choice of 

an organ from Rudolph von Beckerath of Hamburg was inspired.  I do love 

this organ.  Not only does it sound superb, but its magnificent case, 

constructed in the University‘s own carpentry workshop, is my single most 

photographed object.   

At the opening of this great organ, on a hot night in December 1972, Lionel 

Rogg alternately tickled and rumbled my rafters with music by Buxtehude, 

Clérambault, Frescobaldi, Bach and Reger.   

Much fine music has followed since then, including in the present era, 

presided over by Amy Johansen, the fourth Sydney University Organist.   

Apart from the graduations, there have been some extraordinary occasions 

like Gillian Wier‘s presentation of the complete organ works of Messiaen in 

1988 and the presentation of the complete organ works of Bach in 2000; Ms 

Johansen‘s wonderful Bachathalon. 

I have many other memories too, but they will have to wait for another 

occasion. 150 years is a long time, and although I could claim that my 

memories are ‗etched in stone‘, the truth is that my old stones have always 

been regarded as sacred, and so the graffitist have left me alone.  I am 

content to simply just be, as I continue to absorb ever more Great Hall 

Memories. 

Robert Ampt 

Sydney Town Hall Organist 

 



Dulci Tomes, No. 35, December 2009  47 

MR. POOLEY 

Mr John Pooley has been a 

staunch friend of the Sydney 

University Carillon for years. 

He rarely missed a Sunday 

chief joy to sit quietly in the 

cloisters enjoying the music of 

the bells, appreciating the 

serene ambience of the 

quadrangle within its 

architectural splendour. He 

was the complete gentleman, 

never intrusive, always quietly 

observant, interested and very 

appreciative of the recitalists‘ 

skills. Mr Pooley never tired 

of telling his family and 

friends about the University of 

Sydney bells, encouraging 

everyone to enjoy them too. 

His daughter Janelle enjoyed 

accompanying him whenever 

she could. He loved music, 

and usually attended the organ 

recitals after the carillon 

recital too whenever they 

were scheduled. 

Mr Pooley passed away on 17 November 2009 after a short illness of 7 

weeks in hospital. He was 87 years old. We miss his quiet presence, and can 

still see him seated in his usual corner on the stone ledge of the cloister. It 

was a pleasure for us that Mrs Pooley and Janelle attended today‘s Sunday 

carillon recital and organ recital, sitting in his usual corner in memory of this 

fine gentleman, Mr Pooley. 

June Catchpoole 

Assistant University Carillonist 

Photo courtesy of Tommo (Friend of the Carillon) 
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TOWER REPORTS FOR 2009 
The 2009 Annual General Meeting for the CSA was held in Sydney, 

Saturday 4 April.  The General meeting was held in Canberra, Saturday 

October 24.  

FROM SYDNEY – JILL FORREST 

reported that the Sydney Carillon continues to support and delight the 

university community, despite a 50% cut in its operating budget for 2009 

because of the Economic Crisis.  A further 10% cut has been foreshadowed 

for 2010. 

Personnel 

My thanks to Assistant University Carillonist June Catchpoole, and 

Honorary Carillonists Liz Cartwright, Candy Fung, Edward Grantham, Amy 

Johansen, Lucy Koe, and Stacey Xiao Yu Yang (2009 Organ Scholar).  

Louise Grantham has retired from the carillon because she is teaching and 

living near Penrith. 

Isaac Wong graduated from the advanced course in Mechelen ‗with great 

distinction‘, and has returned to Australia. We congratulate him, and look 

forward to his recital on 15 November 2009, following which he will play 

the composition he composed as part of his final examination. A copy of his 

thesis on Bryan Barker is in the Sydney Carillon Library. 

Student carillonist Anna Wang gave an excellent 30 minute recital on 

Sunday 26 July, and has played for several graduations. Students Vanessa 

Witton and Veronica Lambert (a forensic dentist) are very enthusiastic. 

Recitals 

The regular Tuesday (1-2 pm) & Sunday (2-3 pm) recitals continue with 

themes coordinated with Museum events wherever possible, e.g. Ted‘s 

Scandals, Crime and Corruption for History Day (6 September). On 18 

October we will all play to honour Graham Findlay on his 70th birthday, 

with pieces that he has suggested. 

Graduation ceremonies  

Approximately 55 ceremonies have been held.  On Saturday 2 May the 

College of Divinity held its colourful graduation ceremony, at which Vice-

Chancellor Dr Michael Spence spoke, and on Friday evening 10 July the 



Dulci Tomes, No. 35, December 2009  49 

Law Extension Graduation not only enjoyed the carillon, it also saw the 

graduation of the mother of David Parkin, winner of Operatunity Oz
3
.  

Special Events 

Carillon music enhanced various special functions. 

1. MLC Music Awards Concert: Stacey Xiao Yu Yang, who teachers 

piano at MLC, played the carillon for this on Tuesday 25 November. 

2. Student functions: International Student Support Unit (ISSU) 

returning home ceremonies, Information Day, ISSU welcomes, 

SWOT (Orientation Day) Welcome Wednesday 25 February 2009. 

Sydney Uni Live Saturday 29 August (bells 10 & 12 Liz). 

3. Vice-chancellor’s functions: for Alumni Friday 5 December and 

Christmas Party for Staff Thursday 18 December 2008. 

4. SUMS Carolfests: for the 50th anniversary of these carolfests 

SUMS gave 2 splendid concerts augmented with a brass quintet, and 

a specially commissioned carol on Saturday 6 December (June) and 

Sunday 7 December (Jill). 

5. Victorian Bushfire Benefit Concert: Thursday 10 March 2009. 

6. Memorial Service for Lady Joyce Black: Monday 30 March 2009. 

7. Weddings: March and August.  

8. Anzac Day Dawn Service: 25 April 5.30 am. 

9. Scholarship Ceremony: Wednesday 13 May 2009. 

10. Chancellor’s Committee Antique Fair: Sunday 7 June (June & 

Lucy) 

11. Chancellor’s Committee Bookfest: Saturday & Sunday 12 & 13 

September (Liz, June, Lucy & Jill). 

12. Master Classes: Lyn Fuller Saturday 16 May, Todd Fair Saturday 

22 August. 

13. Alumni Awards evening: Friday 11 September. 

14. Spring Back to Sydney alumni function: Saturday 19 September. 

                                                 
3
 The Australian Broadcasting Corporation (ABC) TV‘s Operatunity Oz was a 

competition to discover new voices to give amateur singers an opportunity in a 

professional production. (Ed.) 
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15. The Great Hall 150 years’ Celebration: Saturday 25 September 

evening performance,  

16. Son et Lumière recital (Jill) with 8 belfry tours (John McKerral): 

Sunday 26 September. 

17. St John’s Ambulance Annual Awards ceremony: Saturday 10 

October. 

18. Economics dinner: Thursday 15 October. 

Visitors 

Lyn Fuller gave a Master Class on Saturday 16 May, followed by a lovely 

recital on Sunday 17 May. 

Todd Fair, University Carillonneur, Lamont School of Music, Denver, 

Colorado (previously Assistant Director of Dutch Carillon School & City 

Carillonneur of Amsterdam) gave a Master Class on Saturday 22 August, 

during a holiday in Sydney, 20 years since his last visit here. 

Dr Michael Spence, Vice-Chancellor & Principal of Sydney University, 

and children visited the carillon on Saturday 12 September. He is an 

organist and oboist, and he and his family had enjoyed change-ringing in 

Oxford.  He commented that he enjoyed hearing the carillonists practise each 

morning (8.00-8.45 am) which was just as well, considering the position of 

his office in the quadrangle below. 

Timothy Hurd QSM, Director of the National Carillon, Canberra, gave a 

lovely recital on Tuesday 28 October 2008, after he completed the annual 

maintenance. 

Frank Steijns, Carillonnneur from Maastrict, who was in Australia touring 

with Andre Rieu‘s orchestra, played brilliantly (entirely from memory) 

before the 11.30 am graduation ceremony on Friday 28 November. 

Fabric 

Timothy Hurd QSM carried out routine maintenance in October. The belfry 

window-opening mechanism has been replaced, and is now satisfactory. 

The CCTV links between the clavier room, the Great Hall and the western 

cloisters work well, but carillonists have to put out the monitor and chairs on 

Sundays to save money. 
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Other 

The new carillon website launched in August, redesigned to conform to the 

University style, 

(http://www.usyd.edu.au/visitors_community/places/carillon/) has an alias 

www.usyd.edu.au/carillon  to make it easier for outsiders to locate programs. 

We hope to continue listing recital programs on the CSA website maintained 

by Dave Davey (www.carillon.org.au), and we thank Dave for all his 

wonderful support in this regard. 

John McKerral‘s post-recital belfry tours and his assistance with the CCTV 

system in the quadrangle during the Sunday performances are greatly 

appreciated. 

FROM CANBERRA – LYN FULLER 

1. The Carillon remains in holding pattern as we continue to await the 

final outcome of the Parliamentary Inquiry into the role of the 

National Capital Authority (NCA). 

2. A government task force has been working, for the last month, on 

the Parliamentary Inquiry recommendations.  It is anticipated that 

the findings of the task force will be known around June 2009.  The 

NCA will then have a clear outline of its future.   

The sponsorship money, for the National Carillon, remains for 

another 12 months (i.e. the 2009/2010 financial year).  It has been a 

2 year arrangement. 

3. The XMAS EVE recital was a beautiful evening and well attended. 

The recital was played by carillonists Kerryn, Joan, George, Astrid 

& Susan. 

4. STILLNESS AND THE NIGHT  

Small audiences for the Stillness and the Night series this year, but 

the standard of playing and presentation remained high. Kerryn 

Milligan and Phil Irons kept us up to date throughout the series with 

audience numbers, reports and photos.   

Joan opened the series on Jan 06 with her programme A Twilight 

Serenade with. about 50 people in attendance.   

Joan presented the Valentine’s Day recital on 14 Feb, 2009. 

The title of Joan‘s Valentine recital, ‗The Loveliest Night of the 

Year‘ was in contradiction to the weather as it was a wintery evening 

http://www.usyd.edu.au/visitors_community/places/carillon/
http://www.usyd.edu.au/carillon
http://www.carillon.org.au/
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that greeted us on our arrival on Aspen Island. The funding cuts this 

year curbed an evening of roses and champagne, but couples braved 

the drop in temperatures and brought their own picnic & sparkling 

wine (about 70 in all). During the evening Joan was recorded by 

WIN TV which later featured the Kiosk pictures and a brief carillon 

recording on WIN News.  

Lyn and Associate artist, Story Teller Probyn Steer, rounded off the 

series with Images at the Carillon.  They presented a collection of 

short stories about Bells & Canberra.  An audience of around 70 

attended this presentation, after which we relaxed and celebrated the 

success of the series over coffee and dessert at the Boathouse.  

5. George has been interviewed at the tower for the recently produced 

The Caravan and Motor Home DVD.  It is a DVD which highlights 

the National Capital to members and features the National Carillon 

along with the many important landmarks and facilities.  Cruisin’ 

around Canberra tempts members to visit their National Capital and 

enjoy its heart beat and all it has to offer.  Caravan and Motor Home 

members not only sight see but enjoy each other‘s company and will 

often elect to set up camp and proceed to do voluntary work in that 

area, a great contribution to society. 

6. The Open Day for the National Carillon held on March 15, 2009 

was well attended following the effective advertising of the event in 

the preceding weeks.  The enormous interest in seeing the internal 

workings of the carillon was evidenced by the queue for tour 

bookings which built up almost immediately.  When all the 

organized tours were booked out within the first half hour, Peter 

Byron came up with the inspired idea of introducing extra tours 

called ―Dare Devil Tours‖ for those willing to climb the 238 stairs of 

the carillon to the top room.  They were able to experience the 

magnificent view from Chimes, see some photos of the instrument 

and perhaps a short look through the door to the bell chamber as 

they passed.  The considerable physical effort involved did not 

dampen the desire to see the instrument – at least 150 people made 

the climb and appeared to relish the challenge.  Peter, Eva Kirby and 

Susan Antcliff all took turns at shepherding the groups up and down 

the stairs, and were suitably exhausted by the end of the day (though 

no doubt their fitness improved as a result). 



Dulci Tomes, No. 35, December 2009  53 

Phil Irons was stationed at the kiosk fielding the many questions and 

handing out programmes.  As well as the ―Dare Devil Tours‖ Astrid, 

Kerryn, Susan and Lyn, along with the supportive volunteer tour 

guides ably dealt with the demonstrations and questions on the 

booked tours.  Our volunteer tour guides were very happy to be 

back, again presenting the instrument to the public.   

As well as listening too and seeing the instrument, the children were 

well catered for with face painting, balloon modelling and the 

jumping castle.  Great delight at the end of the day as they left with a 

National Carillon helium balloon firmly in their grasp. 

CANBERRA CONTINUED - FROM TIMOTHY HURD QSM 

1. The Eyes (?) Have It: Since switching from ‗portrait‘ to 

‗landscape‘ layout, there have been vigorous 

discussions/suggestions between NCA and carillonists on 

typography & design of current National Carillon programs, to 

improve legibility. 

2. Wait and See: Carillonist contracts are in place until 30 June 2009. 

A roll-over of existing contracts is anticipated, but not guaranteed. 

3. Moving Targets: Peter Byron of NCA has begun a 15-month 

secondment with ACT Government as General Manager of 

Tidbinbilla Nature Reserve on 30.03.09. His position at the National 

Capital Exhibition is to be filled, temporarily, by Seona Doherty. 

Eva Kirby has been moved sideways into NCA Human Resources.  

4. Keeping It Up: Carillon maintenance issues are still in the hands of 

Terry McGee, but contract is up for renewal in next financial year. 

5. Status Quo: the basic playing schedule has not changed: 

Wednesdays & Sundays @12:30-1:20pm, plus public holidays. 

Depressing financial constraints currently in place at NCA seem set 

to continue indefinitely. As a result, the ‗Stillness and the Night‘ 

Tuesday evening recital series will only be presented during the 

month of January.  

6. Musical Chairs: Seona Doherty of NCA has now assumed 

administrative responsibilities previously handled by Peter Byron. 

Carrie Moss is assisting at the National Capital Exhibition and is 

currently the programs coordinator for the NC. ‗Pedro‘ in Graphics 

is still doing a stellar job with programs. 
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7. Planning is now in place for the first of two annual master classes 

for carillonists, to be held at Canberra 30 October/01 November. 

Topics include a ‗show & tell‘ recital, notational issues in carillon 

music, mastering tremolando and an examination of works by Van 

den Gheyn and John Courter. 

8. Any Excuse for a Party: considerable correspondence has 

circulated in regard to forward planning for the 40th Anniversary of 

the National Carillon (26.04.10.). Things are still ‗up in the air‘ 

(with the Carillon, how could it be otherwise?)  Stay tuned for 

developments. 
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FROM NEW ZEALAND – TIMOTHY HURD QSM 

Since the October 2008 CSA meeting, things have been bumping along 

across The Ditch in Her Majesty‘s Farthest-Flung Dominion.  Lest you think 

nothing ever goes on ‗over here‘ in Sleepy Old New Zealand, here‘s what‘s 

been happening (or not). 

1. Foreign Visitors: Organists Dana Robinson (University of Illinois) 

and Paul Tegels (Pacific Lutheran University). Franky Bostyn, 

Curator of Passchendaele 1917 Museum (Belgium), in connection 

with exhibit installation – see #3, below.  Ing. Johan De Punt, a 

‗traditional‘ windmill builder (!) from Aalst, Belgium (site of the 

‗first‘ carillon, 1487). CDF of Maylasia, CDF of Thailand, Their 

Majesties The King (avid bear-hunter) and Queen of Spain, Deputy 

Foreign Minister of Italy, Els Bellekens (music student of carillonist 

Teun Michiels from Diest, Belgium). 

2. Hall of Memories: recent state visits & wreath-laying ceremonies 

involving the Carillon have included: 90th anniversary of Armistice 

Day, Normandy Veterans Association, 1st Sealord (UK), NZ RMC 

Duntroon Reunion (Class of ‘63), President of Timor-Leste (East 

Timor) and General Sir Sam Cowan (Secretary General of the Royal 

Commonwealth League). 

3. Passchendaele: A comprehensive exhibition of WW1 artefacts, 

battlefield photos by Michael St Maur Sheil & modern sculptures by 

Flemish artist Rik Ryon (made from artillery shell casings and other 

war detritus) is currently on loan to New Zealand from the 

Passchendaele 1917 Museum in Zonnebeke, Belgium. The Hall of 

Memories has been transformed into a combination museum & art 

gallery. The National Carillon was played both for the national 

launch of the Exhibition on 12 March and for a wreath-laying 

ceremony by the (outgoing) Ambassador of Belgium, HE Mr Frank 

Carruet on the previous day. 

4. Memorial Park: development of the Buckle Street site has ground 

to a screeching halt as policy analysts & bean counters decide on 

which (of many) hands the recently-elected National Government 

should be sitting. At this rate, we may all witness the Second 

Coming before things get sorted across the road from the Carillon – 

don‘t hold your breath… 

5. Rust Never Sleeps: Work has commenced on replacing all 

transmission bearings in the Carillon with solid stainless steel units. 
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The hard part is not installing the new bearings, but removing the 

old ones - some elbow grease required. 

6. The Great Escape: as per custom, the National Carillonist ‗flew 

north‘ to avoid two months of winter dreariness in NZ: highly 

recommended for improving mental health! 

Visits to USA, Canada, Holland, Denmark & Lithuania this time 

around, with way too many transits through Frankfurt Airport.  

Masterclass Denmark: the writer presented a 4-day symposium & 

‗hands-on‘ course in ―Do it Yourself‖ practice clavier construction 

in early August at the Scandinavian Carillon School in 

Løgumkloster. Assembly methods, materials selection, tuning of 

aluminium tone bars and proper tool use featured prominently in 

introducing the first prototype of an adjustable practice clavier kit 

(IKEA style). From valuable feedback received during the course, 

further simplifications to the kit ‗package‘ are in progress.  

Lithuania 1000: Following on from a guest recital in Kaunas on 

13.09.09., the writer has produced a short DVD at Wellington as part 

of continuing celebrations of the 1000th Anniversary of the 

nationhood of Lithuania (1009-2009). Assuming the technology 

doesn‘t fall over, a live-time Internet joint concert with Kaunas, 

Wellington, Utrecht and Gdansk should be happening 24-25.10.09, 

including a 4-hand/4-feet improvisation (TH in Wellington + 

Giedrius Kuprevicius in Kaunas). Dzukai pagan folk melodies are to 

feature prominently. 

7. Sirens: upwards of 50-60 emergency vehicles blare their merry way 

past the Carillon here on a daily basis. Makes recording the carillon 

a Right Royal Pain. Guess it‘s time to buy some noise-cancelling 

headphones…  

8. SOS: still on the ‗same old schedule‘ of six carillon recitals per 

week in Wellington, plus one organ concert, on the first Sunday of 

each month. Extra recitals will be presented for the 50th Anniversary 

of Wellington Organists‘ Association, on 24.10.09. 
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HISTORICAL LINKS 
This section uses the online archives of the National Library, The URL is: 

http://trove.nla.gov.au/  

In this case the site provided a wealth of information relating to the Sydney 

carillon. An example is the following extract from The Sydney Morning 

Herald, Wednesday 29 February 1928: 

 

 
 

Notice the bells arrived by ship just two months before ANZAC day. Now 

days we would call it ―Just in Time Delivery‖, there was  certainly little time 

to install the bells before the first ANZAC day recital, April 25 1928. 

 

http://trove.nla.gov.au/
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Another Sydney Morning Herald news item, this time from Thursday 19 

April 1928: 

 

 

 

 

It must have been a very busy and exciting time for all involved. 
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OFFICE BEARERS 2009 
 

President  ......................................................................................... Lyn Fuller 

Vice President   .......................................................................... Timothy Hurd 

Secretary   ............................................................................... Kerryn Milligan 

Treasurer   .................................................................................. Susan Antcliff 

Returning Officer ...................................................................... John McKerral 

Web Site ...................................................................................... David Davey 

Music Officer................................................................................... Jill Forrest 

Discography ............................................................................ Annick Ansselin 

Committee Members  ................................................................ Liz Cartwright 

 Lucy Koe 

 Graham Findlay 

 

 

 

 

Opinions expressed in Dulci Tomes do not necessarily represent those of the 

 Editor or those of the Carillon Society of Australia. 

 
My Sincerest thanks to Rob Fuller 

Whose help & patience with computer skills 

Remain undiminished. 
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New Chamber Carillon 
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